
Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world by JSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.istor.org/participate-jstor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 



AMERICAN ART NEWS 



AMERICAN ART NEWS 

Entered as second-class mail matter, February 5, 1909, 

at New York Post Office under the Act, 

March 3. 1879. 

Published Weekly from Oct. 15 to June 1 inclusive. 

Monthly from June 15 to Sept. IS inclusive. 

AMERICAN ART NEWS CO., INC., 

Publishers 

15-17 East 40th Street 

TeL 7180 Murray Hill. 
JAMES B. TOWNSEND, President and Treasurer. 

15-17 East 40th Street 

REGINALD TOWNSEND, Secretary. 

15-17 East 40th Street 

SUBSCRIPTION RATES 

YEAR, IN ADVANCE $3.00 

Canada - -- - - - - - 3.35 

Foreign Countries - ... - - 3.75 

Single Copies ...--- .10 

CHANGE OF ADDRESS 
When a change of address is requested, 
both the new and old address should be 
given. Two weeks' notice is required for 
changing an address. 

DISCONTINUANCES 
If a subscriber wishes his or her paper 
discontinued at expiration of his or her sub- 
scription, notice to that effect should be 
sent; otherwise it will be assumed that a 
continuance is expected and bill will be sent 
and payment should follow. 



WHERE ART NEWS MAY BE 

OBTAINED IN NEW YORK 

Brentano's - - - Fifth Ave. and 27th St. 

Powell's Art Gallery - - - 983 Sixth Ave. 

WASHINGTON 
Brentano's - - - - F and 12th Streets 



NOTICE TO SUBSCRIBERS 
Owing to the disturbance caused by 
war conditions in the postal service, we 
cannot guarantee prompt delivery of 
this journal through the mails. For 
delays in such delivery, while they 
should be reported at once to this of- 
fice, we cannot accept blame. The 
journal is mailed in the General New 
York Post Office early Friday evening 
of each week and should reach our 
N. Y. City and suburban subscribers 
by Saturday morning, and those at 
greater distances in proportionate time. 
When extra copies of any issue are 
required, advance notice of the number 
of copies so required should reach this 
office at latest by Thursday afternoon 
of any week. Later orders frequently 
cannot be filled. 



ART BOOK REVIEWS 

The Oracle of Colour. By William Kiddier. 

London : A. C. Fifield, 13 Clifford's Inn, 

E. C, 4, 1918. 

It is a pure joy to chance upon such a 
delightful little book as "The Oracle of 
Colour," by William Kiddier, in which this 
poet-painter descants in the airiest, lightest 
manner on things pertaining to art and life, 
for he touches on many themes, but so deli- 
cately, and yet withal so surely, in his 
terse, pithy sentences that are almost 
axioms, that one is* carried away by the 
charm of both matter and manner. Origi- 
nality of thought and expression, sincerity 
of the true artist, and a strong undercurrent 
of depth of feeling pervade the 19 little chap- 
ters that make up this slender volume. The 
author had already won laurels by his earlier 
book, "The Profanity of Paint," and fresh 
laurels have fallen to him by the more recent 
publication. 

"When light first dawned, colour was the 
added charm, the garland thrown in upon 
the things men^ need, God's gratuity to a 
grey world, the miracle of His afterthought, 
His finishing touch with which He smiled!" 
Such is the painter's definition of the origin 
of colour. And he goes on to say: "I know 
that colour is beyond words, but is it not 
above paint? But we are poets and painters; 
i>.'c Ih'c in attempting the impossible!" 

Two poems, "The Rain" and "Vision," add 
to the literary value of the volume. Both 
are little gems of style and of the heaven 
born gift of rhythm. 

The closing words of the book: "My 
world is a visionary world; my wish is 
. . . to create it!" reveal the soul of this 
poet-painter. 



The Cult of Old P.mntings and the Romney 
Case. By Richard W. Lloyd, with a fore- 
word by Sir Edward J. Poynter, Bart., 
P.R.A., London; Sffeffington & Son, 34 
Southampton St., Strand, W. C. 
In "The Cult of Old Paintings" Richard 
W. Lloyd has set forth, as Sir Edward 
Poynter says in his excellent foreword, in an 
interesting and amusing way the difficulties 
that beset the cult of old paintings, to saj^ 
nothing of the snares. 



WARTIME HIGH ART PRICES 

The astonishing prices brought by the 
Ingres portraits at the sale of the artist 
Degas' art properties in Paris, and 
which we now learn with gratification 
were purchased by the Metropolitan 
Museum, and for other works, were 
followed by even higher prices paid 
for Baron Oppenheim's pictures in Ber- 
lin ; and now comes the news that the 
large family group portrait by Degas 
himself, reproduced on the front page 
of this issue, was sold on Monday last 
in the auction of Degas' own pictures 
in Paris to the Louvre, for an amount 
approximating, with the war duties, 
$80,000. 

Surely these prices for really good 
art, obtained in the capitals of two 
warring nations at the very height of a 
most critical battle, and with Paris 
actually under bombardment by the 
enemy, should encourage those who 
have perhaps, not unnaturally, taken a 
pessimistic view, of late, as regards the 
future of art in the world. 

There never was a time, even if the 
statement may seem almost paradoxi- 
cal, when good art has been and is a 
better investment. 



The Romney cause celebre is the peg upon 
which the author hangs his argument, and, 
without entering into any controversy on 
the subject, he discourses both learnedly and 
amusingly anent the much disputed ques- 
tion. One of the opening phrases of the 
book, stating that, although many people 
are interested in the cult of old paintings, 
few realize the amount of work necessary to 
acquire an elementary opinion of the works 
of even a limited number of painters, shows 
the trend of the work. Much may be learned 
from the perusal of Mr. Lloyd's illuminating 
book, and those who have plenty of time at 
their disposal are recommended by the 
author to study Ruskin's quite phenomenal 
works and the works of Sir Joshua Rey- 
nolds. 

The excerpt from the law reports of Hunt- 
ington vs. Lewis & Simmons at the end of 
the volume is most amusing, the conflicting 
evidence of the experts for both sides caus- 
ing much hair-splitting and giving rise to 
considerable mirth during this costly trial. 
The six or seven days' hearing was esti- 
mated at about $50,000. 



The Language of Color. By M. Luckiesh. 

Dodd, Mead and Company, N. Y. $1.50 net. 

In his volume on "The Language of 
Color," M. Luckiesh plunges into an almost 
uncharted field. The influence of color as 
a factor in man's progress and its power 
to add interest and pleasure to life, has thus 
far been little recognized, and he has under- 
taken the task of assembling the facts and 
data that may become basic as a language 
of color. 

That colors perform many functions in 
nature has been proved by science. The 
colors of flowers .doubtless attract insects 
that gather food and in return aid in pol- 
lenization. The colors of certain animals 
are factors in "protective coloration." 

Red, as the author points out, has ever 
been the syinbol for danger in nature, yellow 
or orange are significant of light and 
warmth, green represents life, blue has a 
divine significance, purple has a royal as- 
sociation, white is the logical color for sym- 
bolizing purity, innocence, ' chastit}\ etc., 
black in its antithesis to white is the fitting 
symbol for woe and fear, and gray is the 
color of age. These few examples show 
that association is almost universally an im- 
portant factor in the evolution of the lan- 
guage of color. 

Mr. Luckiesh finds that religion, eccle- 
siasticism, and liturgy have contributed 
something to the signification of colors and 
that they have strengthened) their sym- 
bolical usage. Thus we have red signifying 
charity, martj^rdom for faith; gold, for 
glory and power; green for faith, immor- 
tality, contemplation, etc.; blue for hope, 
sincerity, piety and the like. 

The nomenclature of color is also shown 
to have luore importance than has some- 
times been considered to be the case. 

The subject of Psycho-Physiology of 
color forms an important chapter in the 
jiresent volume, and the Hering theory 
is incidentally touched upon, and color is 
shown to be provocative of sensation, feel- 
ing, affection, emotion, sentiment, volition, 
association and, perhaps, other things. 



CORRESPONDENCE 



Plumbers' Mutual Aid Society 

Editor American Art News, 
Dear Sir: 

Having noticed reports in the press of the 
recent formation of a Mutual Aid Society 
■■for the benefit of artists suffering from the 
effects of the war," and of a concert held 
last week in Aeolian Hall with leading sing- 
ers, who assumedly donated their services 
for the fund of said Society and under dis- 
tinguished social patronage, I write to ask 
for your assistance in giving publicity to a 
similar mutual aid organization, which my- 
self and some young fellow plumbers are 
forming, for the relief of ourselves and fel- 
lows also '■suffering from the effects of the 
war." 

I am well aware that plumbing may not 
be considered high art, but we consider 
good plumbing a most useful art, as skilful 
work in this line often prevents disease. 
Although we did experience a period of 
prosperity during the extreme weather last 
Christmastide, the emergency soon passed, 
and as there is no new building and the 
owners of private and public buildings are 
not having any but the most necessary re- 
pairs' made to their plumbing, we are, many 
of us, out of work and already in need of 
assistance. Perhaps some of the artists, 
whom we know are generously inclined, 
will contribute some pictures or sculptures 
to an art exhibition we plan for our new 
society, and we feel sure that the singers, 
who so generously gave their services for 
the Aeolian Hall concert, or others, will ap- 
pear at a concert we plan, at either Aeolus 
Hall or the Fritz-Carlton, and which will 
be under the patronage of Mrs. Vanastor- 
bilt, Mrs. Fizdig and Mr. Kahnnot and other 
well known people. 

Yours truly, 
N. Y., A'lav 8, 1918. Plumber's Apprentice. 



An Allegory 

Editor American Art News, 

Dear Sir — Last autumn I took my sketch- 
ing vacation at one of earth's loveliest spots. 
A favorite motif was the Sawkill Creek, a 
typical Catskill stream. Its normal state is 
one of gurgling ripples, limpid pools and 
soporific waterfalls. The water, clear as 
though distilled, its banks clean, rocky, moss 
covered, as tempting for a dip as any wood 
nymph niight desire. My favorite spot was 
a large flat rock almost surrounded by an 
opalescent swimming pool. One day I came 
to this idyllic spot and behold, the profane 
presence of man had been there the night 
before — a picnic party. Tin cans, egg and 
peanut shells, lemon, banana and orange 
peels, remnants of meat and sandwiches, 
paper boxes, broken bottles; it was as if the 
garbage and the ash man had held revel. 
A harmless snake killed by the revelers lay 
festering in the sun. What desecration! 
Could I there ever sketch again? 

That night the heavens seemed to fall — a 
cloudburst. Nature's barrage threatened to 
split the very rocks and the torrent car- 
ried with it bridges and inundated all the 
valleys. The morning dawned crisp and 
clear, a perfect auttunn daj'. I went to my 
beloved spot, and lo, as beautiful as ever. 
More depth, more current, but not a trace 
of all the sordid rubbish man had left. 
Nature restored, clean, wholesome, joyous! 

Will the cataclysmal storm now shaking 
civilization to its foundation, that threatens 
our extinction, clean out the filth, the rub- 
bish, the noisome evil things that have pro- 
faned love, beauty, life and art? 

Yours truly, Charles Vezin. 

N. Y., May 6, 1918 




OBITUARY 
Henry Lyman Sayen 

Henry Lyman Sayen died at his Phila. 
residence, Apr. 28, aged 43.. 

Mr. Sayen lived in Paris until Sept., 1914. 
He left this city for Paris with brilliant 
prospects, as he had won several of the art 
prizes at the Academy and had been repre- 
sented in many exhibitions in this countrv 
and in Paris. 

While in Paris the artist became a pupil 
of Matisse, and his later work was under the 
influence of that school. 



Ripley Hitchcock 

Ripley Hitchcock, author, founder, art 
critic, an editor with Harper & Bros., died 
suddenly, May 4, in the Park Ave. Hotel, 
where his father-in-law, Mr._ Charles C. Sar- 
gent, gave a dinner for the French "Blue 
Devils." Mr. Hitchcock, who made the ar- 
rangements for the dinner, was sticken just 
as the soldiers entered the banquet room. 
He complained of illness and fell from his 
chair and was carried to an adjoining room, 
where he died. Mrs. Hitchcock was with 
him. 

Mr. Hitchcock was born in Fitchburg, 
Mass., July 3, 1857, was graduated from Har- 
vard in 1877, and at once began literary 
work in N. Y. He married Martha Wolcott 
Hall in Springfield, Mass., in 1883. There 
were two children, Roger Wolcott Hitch- 
cock and Ripley Hitchcock, Jr. Mrs. Hitch- 
cock died in 1903, and in 1914 Mr. Hitchcock 
married Miss Helen Sanborn Sargent, then 
president of the Art Workers Women's 
Club. 

Mr. Hitchcock was special correspondent 
for the N. Y. Tribune in Mexico and also 
was art critic for the same newspaper, and 
from 1890 to 1902 literary adviser for D. 
Appleton & Co., publishers, from which 
firm he went to Harpers'. He was a mem- 
ber of the Institute of Arts and Letters, 
American Historical Association, Society of 
Colonial Wars and the Century, Authors', 
Harvard and MacDowell clubs. 

Sincere sympathy is expressed for Mrs. 
Hitchcock in her bereavement. 



LIEUT. WM. J. RALSTOX, U. S. A. 
Carying despatches at the front. 



SAN FRANCISCO 

May Mott-Smith has returned to this ctiy 
for a brief stay after an absence of several 
years in the East, and is exhibiting her col- 
lection of miniatures and jewelry designs 
at the Hill-Tolerton Galleries. Her por- 
traits in the little are executed in gold, 
silver and bronze, and include many people 
of prominence, among whom are: Colonel 
Charles H. Blinn, Isadora Duncan, John 
Barrett, director general of the Pan- 
American Union; the Denishawn seal, a 
character pose and a most graceful design; 
Emelie Polini, Dora Van Ostrand Karr of 
Los Angeles, wife of an attorney; Jacob 
Strubel and the late Major Henry M. Ben- 
son, aviator. The latter work was awarded 
a medal at the San Diego Exposition. Mrs. 
Mott-Smith's jewelry designs include in- 
teresting examples of olivene, a mineral 
deposit found in Hawaii. 100 feet from the 
sea. It is a pale yellow-green stone, susep- 
tible of a high polish and especially attrac- 
tive set with other harmonizing stones. 

The Courvoisier Galleries have a sepia 
watercolor by William Keith on view, 
presenting a scene of Mount Tamalpais, 
painted previous to 1890. In the same gal- 
lery there hangs a picture by A. W. Best, 
showing the inroads of an automobile in 
Death Valley. 

Portraiture is receiving considerable at- 
tention here since the declaration of the 
war. The departure of many youths to 
the training camps has created a demand 
for portraits. Arthur Cahill has been quick 
to grasp the opportunity and has been busy 
in the training camps. His recent portraits 
of Lieutenant Raymond Armsby and Lieu- 
tenant William Shields, son of Dr. J. Wilson 
Shields, were exhibited in San Francisco this 
past winter. Brigadier General Leroy Lyons, 
Major William Devereaux, Captain Peter 
B. Kyne and Major Stewart Edward White 
are the subjects of other canvases by the 
same artist. 

The Hill-Toferton Galleries are showing 
sculpture, paintings and drawings by Cali- 
fornia artists. The exhibitors are Armin 
Hansen, Phillips Lewis, Gottardo Piazzoni. 
Rinaldo Cuneo, Clarence Hinkle and Ralph 
Stackpole, California artists exhibiting 
California landscape and sculpture. Stack- 
pole offers an interesting study of the little 
son and daughter of Mortimer Fleishhaker, 
represented with their pet dog, carved in 
marble. "Nymph," and two figures cast in 
bronze are also by this sculptor. A collec- 
tion of etchings by the same artists is on 
view in the corridor. 



Arthur N. Macdonald, of East Orange. 
N. J., has just engraved a bookplate for 
William Farnum. The design is also Mr. 
Macdonald's and shows the actor as Sidney 
Carton in "A Tale of Two Cities," seated at 
a table in the tap room of an old English 
inn with his chimney pot hat resting on the 
table. 



